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“THe WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. — Goethe. 
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YRYSTAL PALACE.—This Day (Saturpay), January 
24th. THIRTEENTH SATURDAY CONCERT and AFTERNOON PRO- 
MENADE of the Eighteenth Series. Commence at Three. The Programme will 
include :—Overture, “‘Jubel" (Weber); Symphony in E minor, Letter I (Haydn), 
first time at these Concerts; Concerto for Organ and Orchestra = Gadsby), first 
time of performance; Variations for String Quarte' on the Russian Hymn (Veit); 
Overture, “Leonora,” Nv, 3 (Beethoven), Vocalists—Madame Otto-Alvsleben 
and Mr. Sims Reeves, Solo Orxan ay. Stainer, Conductor—Mr, Manns, Num- 
bered stalls, Half-a-Crown; transfe™ible tickets, to admit to the Second Series of 
the Saturday Concerts, One Guinea, 


OYAL ALEXANDRA THEATRE, Park Street, 
Regent's Park, close to the York and Albany.—Proprietress—Madame Sr. 
Ciatr.—Every evening at 7,“ LOVE LN HUMBLE LIFE,” 7.45, the successful 
Extravaganza, entitled, “IN THE CLOUDS: A GLIMPSE OF UTOPIA,” by 
Gilbert& Beckett. Characters by Misses Barth, Costin, Davis, Nott, and Madame St. 
Claire ; Messrs. Danvers, Morelli, Baker, Eltron, and Chamberlain, The Grand 
Pantomime, ‘MOTHER REDCAP,” at 9. Dvuors open at 6.30. Box-office open 
daily from 11 to 5. 


ONDON BALLAD CONCERTS, Sv. James’s Hatt, 
every Wepnespay Evening, at Eight o'clock. ‘‘ The delightful ballad cor- 
certs—about the pleasantest evenings that rational lovers of music can have.”—See 
Punch, Tickets of Austin, St. James's Hall; Chappell & Co.; Robert W. Ollivier, 
and Mitchell, Bond Street; Keith, Prowse & Co., 48, Cheapside; Hays, 4, Royal 
Exchange Buildings ; and Boosey & O»., Holles Street. 


ONDON BALLAD CONCERTS, Sr. Jamzs’s Hatt, 
Wepnpspay Evening, Jan. 21, at Eight o’clock. Artists—Madame Edna Hall, 
Miss Fanny Heywood, Miss Antomette Sterling (from America), and Madame 
Patey; Mr. Vernon Rigby, Mr. Henry Guy, and Mr, Santley. Pianoforte— 
Madame Oarreno, The London Vocal Union, under the direction of Mr, Frederick 
Walker, of St. Paul's. Conductors—Mr. Meyer Lutz and Mr. J. L. Hatton. 
Stalls, 6s.; family tickets (for four), 21s. ; baleony, 3s.; area, 2s.; gallery and 
orchestra, 1s, Tickets at the Hall, and of Boosey & Co., Holles Street. 


ADAME PATEY, Miss STERLING, and Madame 
EDNA HALL, at the BALLAD CONCERT, on WEDNESDAY Next. 


M® SANTLEY, Mr. VERNON RIGBY, and Mr. 


HENRY GUY, at the BALLAD CONCERT on WEDNESDAY Next. 




















“ALICE, WHERE ART THOU?P” 
M R. ALFRED REYNOLDS will sing Ascher’s popular 


: Romance, ‘‘ ALICE, WHERE ART THOU ? on the 13th February, at the 
Soirée of the Camden Road Atheneum. 





“ ALICE.” 
DLLE. JUANITA PRYTHERIQUE will perform 


, Ascher’s popular Fantasia, ‘‘ ALICE,” at the Svirée of the Camden Road 
Athensum, on the 13th of February next, 





OZART AND BEETHOVEN SOCIETY.—Presi- 
i dent, the Most Honourable the Marquis of LONDONDERRY. — Vice- 
President, Herr SCHUBERTH.—Fourth Season, 1874—The next Coneert wiil take 
place in February next, full particulars of which will be duly announced, 


‘ft ° ~‘ al 
\CHUBERT SOCIETY. — President, SIR JULIUS 
\ BENEDICT.—Founder and Director, Herr SCHUBERTH.—Eighth Season, 
1874,—T he Concerts will be resumed in March next, and pres»ectuses will be ready in 
February. Particulars on application to H. G. Hopper, Hon, Sec. ; care of Messrs. 
Duncan Davison & Co., 244, Regent Street, W. 


ADAME PATEY’S CONCERT TOUR for the 
rt months of March and April. Artists—Miss Banks, Madame Patey, Mr. 
V. H. Cummings, and Mr, Patey, Accompanyist—Mr, C, Davieson. Applications 
foe terms and dates shou'd be addressed without delay to Mr. Cuningham Buosey, 
2, Little Argyll Street, Regent Street, W. 
Beene i sential Rae. 


ADAME FLORENCE LANCIA’S FAREWELL.— 
oho Madame FLORENCE LANCIA begs to announce that after this year (1874), 
P hg will Sing no more in public, she having positively determined to retire from the 

refession.—288, Devonshire Terrace, Portlard Place, W. 














Se EMJLIE GLOVER, Professor of the Harp and 


the Pianoforte. Communications fur Lessons, &c., are requested to be ad- 
dressed to 10, Newland Street, Eaton Square, Belgravia. 


ISS BLANCHE COLE will return to London on the 

25th February, 1874gand can accept engagements for Oratorios, Concerts, &c., 

on and after that date. communications to be addressed to 9, Loughborough 
Road, Brixton, 8.W. 


ISS LILLIE ALBRECHT, the talented and rising 
young Pianist, who met with great success at the Promenade Concerts, 
Covent Garden, will be happy to enter into engagements for concerts, soirees, &. 
Address to care of Messrs. Duncan Davison & Co., or at Miss Lillie Aibrecht’s, 5, 
Gower Street, Bedford Square. 


R. LANSDOWNE COTTELL’S MUSICAL 

EVENINGS at HOME, for the social study and practice of voca! and con- 

certed music, Ladies and gentlemen desiring to assist, address, Charles Ray, 
Secretary, 37, Abbey Ruad, N. W. 


MASON AND HAMLIN’S AMERICAN ORGANS. 


HE first Mepat at the Vienna Expositiox, being the 
highest recompense for Material Superiority in Class XV. (including Musical 
Instruments from all countries), has been awarded the Mason and Hamlin Cabinet 
Organs, by the concurrence of the S | Jury, International Jury and two Sub- 
Juries, including most eminent artists and experts from different countries, In com- 
parison with these, other American Organs were not found worthy uf any—even an 

inferior Medal, 

Sole Agents—Metzier & Co., 87, Great Marlborough Street, W. 

















Now Ready. 


HE MUSICAL DIRECTORY, ANNUAL, AND 
ALMANACK for 1874.—Containing remarks on the past year—Names and 
addresses of all the Professors and Musicsellers in the United Kingdom—Lists of 
Concerts given and Music published during the year 1873,—Price, in cloth, 23. 8d. ; 
paper covers, 2s.—Rupat, Carte & Co., 20, Charing Cross, 8. W. 


Now Ready. 


HE PROFESSORS’ POCKET-BOOK AND DAILY 
and HOURLY ENGAGEMENT DIARY for 1874, giving a line for every 
hour in the day from 8 a.m. to 8 p.m., and for Evening Engagements.—Prices, in 
roan case, 3s. ; or in Russia leather, 6s.—RupaLi, Carte & Co., 20, Charing Cross, 
8.W 











Second Edition, with many New Letters, 


OETHE AND MENDELSSOHN. (1821—1831.) 

Translated, with Additions, from the German of Dr. Karl Mendelssohn, by 

M. E, von Gieun. With Two Portraitsand Fac-similes, and Letters by Mendelssohn 
of late date. Crown 8vo, handsomely bound in cloth, extra, 5s. 

“Every page is full of interest, not merely to the musivian, but to the general 
reader. . . The book is a very charming one on a topic of deep and lasting 
interest.” —Stanuard, 

Macmittan & Co., London, 


A SIMPLE CATECHISM 
ON THE 


RUDIMENTS OF MUSIC AND PIANOFORTE PLAYING. 


In the form of Question and Answer, and written in familiar language. 
BY 
E. ELLICE JEWELL. 
Price 1s., Cloth Cover. 
LAMBORN COCK, 63, NEW BOND STREET. 


VOFF’S “GOD SAVE OUR NOBLE CZAR.”— 

Russian Anthem. 8vo Vocal Score, 3d. Folie Euition, with Pianoforte 

Accompaniment, 3s.—C. Lonspane’s Musical Circulating Library, 26, Old Bond 
Street, W. 











BRIGHTON CONCERYT AGENTS, 
PIANOFORTE AND MUSICSELLERS 
LYON & HALL, 


WARWICK MANSION, 
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gees COCKS & CO’S VOOAL QUARTETS. 
) ‘Two stamps each, *‘ Grd save the Queen,” “ Far Away,” “ Happy be thy 

dreams,” and “ A Rose in Heaven” (Abt). And “God bless our Sailor Prince % 
(Stephen Glover), “Let the Hills Resound” (Brinley Richards), ‘‘God bless the 
Prince of Wales” (B. Richards), four stamps each, 


i Py THE HILLS RESOUND. A New Part Song. 


4 By the Composer of “God bless the Prince of Wales.” Post free for four 
stamps, The Song, 18 stamps; Piano Solo and Duet, 24 stamps each, 
London: Rosert Cocks & Co., New Burlington Street, W. 


HERR REICHARDT’S LATEST SONGS. 


(Composer of ‘*‘ Love’s Request” and ‘‘Thou art so near,”) 
“THE LADY OF MY DREAMS,” Poetry by C.L. Kenney .. 4s. 





ALSO 
“THE HEART’S memes x ” Poetry by Tennyson is -. 48. 
Mitts & Sons.) 
“ AUBADE” (LOVE'S voIcn) Poetry by Victor Hugo .. -. 48, 
(E. C. Boosey.) 


“* Graceful examples of Herr Reichardt’s well-known and highly appreciated style,” 


— The Queen, 
FAVOURITE SONGS 
By Mrs. J. HOLMAN-ANDREWS. 





Name of Song. Publishers, 
The Last Request oe ee a ee Se .. Boosey & Co, 
The Adieu 4 ; .. Duff & Stewart. 
Angels (GERTRUDE HoLaax-Axprews) « ee v~ Duff & Stewart. 
Waiting, watching Chappell & Co, 


The Rainbow. ‘. a. ae Chappell & Co. 
Last Rose of Summer (for two voices es na By & Co. 
Old English Melodies (arranged for Ladies’ whewees L, Coc 


Mary, bereft of thee oe oie & Co, 
Ye are not miss'‘d, fair flow’ rs” . ss .. Shepherd, 
I'll love but thee, my Native Home Shepherd. 


Gently, oh! gently (with Chorus for Ladies’ s' Volees) Weippert. 
My first Love, and my last .. J. Williams, 


Go, lovelv Rose.. Weekes & Co, 
The old Year Weekes & Co, 
Smile on my ev ‘ping hour Weekes & Co, 


Mrs, J. Ho_man-Anprews and Miss Epira "Hovuas. Axpaews visit professionally 
(weekly) Brighton, Blackheath, Richmond, Croydon, Forest Hill, &e. Their vocal 
classes have commenced, Address, 2, Park Place, Clarence Gate, Regent's Park, 





Sung everywhere with immense success. 
NEW DUET BY IGNACE GIBSONE. 


“THE LARK,” 
DUET for TWO MEZZO-SOPRANO VOICES. 
Composed by IGNACE GIBSONE. 


Price 4s, 
London: Duncax Davisox & Co., 244, Regent Street, W. 


MARCHE BRESILLIENNE 
FOR THE PIANOFORTE. 


Composed by IGNACE GIBSONE. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—The ‘‘ Marche Bresillienne” has been ‘played with distinguished success by 
the Composer, as well as by other talented pianists, among whom are Miss Ada 
Lester and Miss Lillie Albrecht, of M. Riviere’s Concerts. 








Published this Day, 


THE MAIDEN’S SIGH. 
REVERIE for the PIANOFORTE. 
By LILLIE ALBRECHT. 


Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG, 


“MID THE SCENTED CLOVER,” 
Sung by 
Miss EDITH WYNNE. 
Composed by 
LOUIS DIEHL. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“« Miss Edith Wynne, who was in her sweetest voice and brightest manner, sang a 
new ballad, by Diehl, called “The Scented Clover,” which found such great favour 
with the audience that it was most heartily encored.”—Brighton Guardian, 








Just Published, 
“DREAM ON,’ 
SONG, 
Words and Music by ERNEST HOUGHTON. 


Price 3s, 
London: Duwoan Davison & Co., 244, Regent Street, W. 





Just Published, 


EVENING 


(LE SOIR), 
DUETTINO, 
For TENOR (or SOPRANO) and CONTRALTO. 


(With French and English Words,) 


COMPOSED BY 


ALEXANDER REICHARDT. 


THE ENGLISH WORDS BY 


MARIA XIMENA HAYES. 





Price 4s. 





LONDON : 


DUNCAN DAVISON & CO., 244, Regent St. W. 





Just Published, 


“WITH MOONLIGHT BEAMING.’’ 
DUET 
For Equal Voices. 


The Music Composed and Dedicated to 
MISS HEGINBOTHAM and MISS MOWER, 
By H. KUSTER, 
Price 32, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“OUR DARLING,” 
SONG, 
(in C and in E fiat). 


The Words by ETTY LOVELL. 


The Music by J. HALLETT SHEPPARD. 
Price 3s. 
London ; Duncaw Davison & Co., 244, Regent Street, W. 


Just Published, 
“ALBION AND SCOTIA,” 
FANTASIA FOR THE PIANOFORTE, 
On “ My Love is like the Red Red Rose" and “‘ The Lass of Richmond Hill,”’ 


Composed by WILLIAM CRAWFORD. 
Price 4s, 








London: Duncan Davison & Co., 244, Regent Street, W. 


‘*Mr. Crawford has chosen two.very good themes for his fantasia. Both the airs 
he has selected are glowing, and animated, and picturesque; they are precisely of 
the kind which suffer the least and sound most effectively in elaborate variations, 
The variations themselves, in this instance, while clever and briiliant, are in strict 
keeping with the subject. The piece is written throughout a natural key, and 
though tolerably good execution is required to do it justice, thé fingering presents no 
exceptional difficulties, so that the Fantasia is very well suited to the requirements 
of pianoforte students. It is beyond doubt very much superior to a great many of 
the “‘arrangements” of popular airs that are so common now-a-days,"—Zdinburgh 
Daily Review, 
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THE BACH ASSOCIATION IN COLOGNE. 

On the last day but one of the year just ended, the Bach 
Association, which has for some time past been under Hiller’s 
direction, gave the first of its usual public performances in the 
large hall of the School of Music. There was a numerous audience, 
including several reverend gentlemen. The chorus consisted of 
about seventy members, and the hall, though rather ill-adapted 
for every kind of instrumental music, proved highly favourable to 
the general effect of voices united exclusively for a capella 
choruses. In addition to the choral compositions there were 
solo performances by Hiller and Mdlle Lehmann. A 
Canzone for piano, written by Frescobaldi, an old organist of St 
Peter’s in Rome (1587-1653), and played by Hiiler, figured as 
introduction ; its noble simplicity fixed, as it were, the local 
colouring of the entertainment. After the Canzone, the admir- 
ably trained chorus came forward with one of Palestrina’s cele- 
brated—but not, therefore, as a matter of course, generally known 
—Lamentations : “ Cogitavit Dominus.” It is four and five-part, 
being at first sung by three women’s voices and a tenor, to which, 
after atime, the bass is added. The execution was modelled on 
the antique style, and may have been the correct one; but it is 
our own opinion that in the Sixtine Chapel, where perhaps some. 
valid tradition on the subject still exists, we have remarked stronger 
contrasts of light and shade. ‘The treatment of the voices is more 
lively and more freely developed in ‘‘ Libera nos,” by Felice 
Anerio, Palestrina’s successor, as composer of the Papal Chapel, 
and, as the execution was inspired, in the most delicate manner, 
by the peculiarities of the composition itself, the audience were 
enabled to appreciate to the full its antiquely austere grace. 
Admirable, also, was the impression produced by Eccard’s short 
and vigorous six-part chorus: ‘* Vom Leiden Christi.” Eccard, 
born in 1545, and once chapel-master to Georg Friedrich, Mar- 
grave of Brandenburg, combines the melodic beauty of the Italian 
school with sturdy German force, as evidenced by the interesting 
treatinent of the voices and the richness of the modulations. 
Another, but no less musically beautiful and sacred field of 
ancient composition, was then, after an instrumental intermezzo, 
opened up with three chorals, one certainly. “ Wachet auf,” by 
Michel Pratorius (1571-1621), rather in the stiff old German 
style ; the incomparable six-part ‘* Crucifixus,” by Lotti (died 
1741, as chap2l-master of the Church of St Mark, Venice), and the 
universally known “ Eine feste Burg.” ‘There is something tragic in 
the fact that this song which our Martin Luther wrote in the most 
intense German spirit, which announces in characters of stone to all 
future times the religiously-poetic purport of the epoch of the 
Reformation, and in whose depths Sebastian Bach, besides other 
composers, so loved to pursue his subtile researches, should at 
last have been stolen and parodied by Meyerbeer in Les Hugue- 
nots. It appeared on this occasion in the four-part arrangement 
of Leo Hassler (1561-1612), and soared vigorously on high, as 
though the chorus, excited by its very task, had spread out all 
its pinions. We might have fancied that it had by different 
paths at last reached the loftiest heights, where, in solitary 
majesty, J. S. Bach, the greatest of our old composers, sits 
enthroned, terminating and perfecting that which in manifold 
shape and in less complete forms tended towards him, for all 
coming musical generations a model and a master, nourishing, as 
it were, with clear water from the rock the green pastures which 
stretch out at the foot of this real musically-historical mountain- 
source. We actually seemed, while listening to this eight | 
part “motet for a double chorus,” to be standing upon 
an elevated watch-tower, with our mind’s eye gazing at another 
such tower situated far away, and soaring with other formations 
quite as high ; this second tower bore upon its loftiest eminence 
the new and divine symphonic temples of Beethoven. In the 
one as in the other, everything is similarly perfect ; the motive 
simple and inwardly true, as though immediately sprung from 
our own consciousness, nobly born and yet of the people; 
heavenly beauty in the melodies ; clearness, agreeable rhythm, 
and unfathomable depth in thé workmanship; the harmony 
thoroughly healthy, clear, fresh, and, at the same time, re-echoing 
with passing chaftges of a prophetic nature, as though coming 
from some transcendental world, For, in every art, genius is 
revealed by the fact that at its breath the veil which hangs 
before the enigma of our being appears to move. Only execu- 





tion rising to the height of its subject can do justice to such 
poetic power, On the present occasion, apart from a few trifling 
blots, the execution was extraordinarily successful, a highly 
meritorious fact, with so difficult, nay, almost obstinate a work. 
Even for experienced solo singers it would be a difficult task, and 
besides this, the colorature run up to the high B flat. The distinct 
pronunciation characterising the well educated dilettanti who 
constitute the Bach-Chorus was of immense service. The singers 
wound up with three ‘* Weihnachtslieder,”or “ Christmas Songs,” 
by Pritorius. The first two were workmanlike, but dry com- 
positions; the third, ‘‘ Es ist ein Ros’ entsprungen,” was very 
fresh and pleasing. ‘Ihe last strophe was sung with especially 
beautiful expression. 

In addition to the piece already mentioned, Hiller performed 
some other compositions from the collection of old pianoforte 
music published by Litolff. They were by Jacques Champion 
de Chambonniéres (died 1670), Henry Dumont (1610-1674), 
and Jean Baptiste Loeily (1660-1728), the last piece being a jig, 
with a lively twelve-eight measure, reminding one of the modern 
tarentellas, and Bach’s Chromatic Fantasia, The first pieces 
were given with reverence, accuracy, and the subjection of the 
individual to the work, while the last were played with great 
bravura, all of the pieces moreover being rendered with that 
sonorous and rich tone which is one of the features of Hiller’s 
touch. Of the contributions of Mdlle Lehmann, her rendering 
of the cantata by Nicolo Porpora (1687-1767), struck us as not 
being quite in keeping with the spirit of the composition. It was 
not before the charming ‘“ Arietta” by the same master that the 
correct point. was attained. Combined with the already well- 
known excellencies of this esteemed operatic artist were ready 
expression and fire ; the applause was great and merited. 

‘The Parliamentary vacation has most opportunely enabled us 
to dilate on this important musical entertainment at a length 
which, during the season, we are unfortunately com- 
pelled to forego. We are delighted to see the Bach Association 
pursuing its noble aims so energetically and intelligently under a 
sceptre which has so frequently changed hands. Around J. T. 
Bach, the perfecter of the old, and the prototype of the classic 
era, are grouped a large number of second and third rate 
composers associated with him by elective affinity. It is, there- 
fore, perfectly right that this mighty eagle should give the 
Association his name, and at the same receive the smaller 
feathered brood under his wings. —Aoélnische Zeitung. 

0 


BRISTOL MUSICAL FESTIVAL. 
(From the “ Bristol Times.) 

On Saturday the promoters of the late musical festival at Bristol 
held a meeting of the citizens at the Guildhall, under the presidency 
of the Mayor (Mr. T. Barnes), for the purpose of establishing the 
festival on a permanent footing. It was unanimously agreed to form a 
society, to be called the Bristol Musical Festival Society,: for the 
establishment of triennial festivals, and a series of intermediate per- 
formances, not to exceed four in any one year ; also for the maintenance 
of an efficient chorua and a musical library. The society is to consist 
of not more than 300 members, and the liability of each member as a 
guarantor is not to exceed £25, the member having the option of 
releasing himeelf from turther liability at the close of each biennial festival. 
The members of the committee of the late festival were unanimously 
appointed a committee to manage the affairs of the society; and, after 
considerable disenssion, it was agreed by a large majority that so much 
of the surplus, if any, as the committee may decide at the clese of the 
next festival, should be divided between the Bristol Infirmary and the 
General Hospital. An amendment to include the Bristol Children’s 
Hospital was lost. 1t was further determined to make collections at 
the doors at the close of the morning performance in aid of the above 
charities, 


Bown.—The third concert of the Beethoven-Verein took place on 
the 7th inst, when Here Henseler, from London, was the pianist, and 
played Chopin’s concerto, Op. 21. Speaking of the performance and 
the great success this artist met with, the Bonner Zeitung says :—“ Herr 
Henseler’s playing is that of a thoroughly sound musician, his technical 
powers, though not always perfect, are very great; his reading, 
supported by a remarkably fine touch, is always interesting, noble, and 
fresh ; free from all affectation, his playing flows on like a broad stream 
carried by a lofty warm inspiration, and kept in the right bounds by a 
rich intellectual undergtanding.” 
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MDLLE, ALWINA VALLERIA. 
(From a Correspondent.) 

Malle. Valleria is now fulfilling her second winter engagement 
at the Scala, Milan, where she is engaged until the 20th of 
February next; after a successful and brilliant tour through 
the English provinces with Mr, Mapleson’s company, where she 
took the place formerly held by Mdlle di Murska, Madlle. 
Valleria has had the honour shown her at the Scala, of being 
chosen by the Jmpresario, at the special desire of the composer, 
Signor Ponchielli, to sing in his new opera /'Lituan?, which is to 
be brought out for the first time in March next; but she has 
been compelled to decline this high mark of the composer’s 
favour, in consequence of engagements previously entered 
into with Mr. Mapleson, for a second tour through the provinces, 
in England, commencing at the end of February—engagements 
which Mr. Mapleson would not cancel upon any terms, ‘The 
following are criticisms (from various provincial papers) of some 
of the operas inwhich Mdlle. Valleria sang during her tour with Mr. 
Mapleson’s Operatic Company, in September and December last:— 

“In Lucia di Lammermoor ”—Saunder’s News Letter writes—‘ Mdlle. 
Alwina Valleria was the representative of Lucia, and sang the difficult 
and impressive music with telling finish of manner, and in the most 
alto passages her bright, clear voice took the highest note with marked 
precision and certainty. Among the many themes in which the 
accomplished artist attracted particular notice we might point to the 
aria, ‘ Quando rapita,’ the duet, ‘ Soffriva nel pianto, with her touching 
earnestness of delivery, her participation in the quartet and chorus, 
‘Chi mi frena’ (encored), and the whole of her interpretation of the 
mad scene—a te-t for any vocalist; and neither in facility of execution, 
expression, or marked resonant quality of voice did the accomplished 
artist fail to meet the exigencies of her position.” 

The Dublin Evening Mail, writing of her performance of the 
same character, says :— 

“The Lucia of Mdlle. Valleria was the success of the evening, and 
deserves to be spoken of in terms of the highest commendation. Her 
singing evinced great musical ability, and her acting was admirable. 
Her figure and appearance lent a special charm to the impersonation, 
which is one that we feel confident will be remembered by those who 
had the good fortune to witness it. In all the salient vocal points 
belonging to her part she won the hearty applause of the audience.” 

The Irish Times writes as follows :— 

“‘ Mdlle, Alwina Valleria made a great impression by her very re- 
fined and artistic impersonation of the character of Lucia. She sang 
in a way that elicited enthusiastic applause, and acted like one who 
entered heart and soul into the spirit of her part. Her first success 
was in‘ Regnava nel silenzio,’ which received an encore, with which 
compliance was unavoidable. The duets, ‘Sulla tomba che renserra’ 
and ‘II palor funesto,’ were magnificently rendered. Her greatest 
triumph—and it fully deserves the name—was her singing the great 
scena, ‘ Ardon gl’incensi,’ which she gave with great power and effect. She 
was also very effective in the sestet, finishing brilliantly in.D flat in alt. 


More from our provincial contemporaries might be cited, but 
we have cited enough. 


Mizan.—Another tenor, Signor Camillo Guidotti, has appeared as 
the hero in M. Gounod’s Faust, and been well received. Both Signor 
Durand as Gretchen, and M. Petit as Mefistofele, have made consider- 
able strides in the favour of the public, who were rather severe towards 
them on their first appearance. Signor Pratesi’s new ballet, La Tenta- 
zione, has proved anything but a great success; in fact, it much 
resembles a failure, though the management have spared no expense 
in placing it on the stage. Despite, however, of glittering dresser, 
splendid scenery, and gorgeous processions, the public considered it 
extremely monotonous, and did not disguise their dissatisfaction. For 
the benefit of the Curious in such matters, it may be stated that the 
plot of La: Tentazione, aa related bythe Gazzetta Musicale, is as follows: 
“ Ermanzia, a dancer, seduces Stanislao, an erudite youth, from the 
pursuit of science and his betrothed. Having done this, she leaves 
him in the lurch, and is carried off by pirates to become the favourite 
of the Shah of Persia, Stanislao runs after Ermanzia, while Stanislao’s 
mother and betrothed run after Stanislao, At last, his mother dies 
on the road, and Stanislao, to be revenged, tells a river, which flows 
near the spot, to invade the subterranean harem, and drown the Shah 
with his female slaves, his eunuchs, his ministers and Ermanzia. The 
river says: ‘Certainly, sir” through the instrumentality of the head 
carpenter, Mastellari, and the curtain falls.” What especially recom- 


mends this story is its probability. Another ballet, Un Viaggio in Sogno, 
has been much more.saecesstul at the Cannobbiana. 





THE SWEDISH VOCAL QUARTET.* 


The walls of Paris are covered with posters, ornamented with 
portraits, and announcing the Concerts of the Swedish Vocal 
Quartet, composed of two sopranos and two contraltos, Mdlles 
Hilda Wideberg (1st soprano), Amy Aberg (2nd soprano), Maria 
Petterson (Ist contralto), and Wilhelmina Scelerlund (2nd 
contralto). ‘Lhese young ladies were first heard, last Sunday, at 
the Concerts Populaires, and, the subsequent evening, at a 
performance specially offered by them to the Paris press. ‘They 
are making a grand European tour, and have already travelled, 
before visiting us, through Russia, Germany, Belgium, and 
Holland. Their success has everywhere been very brilliant. ‘To 
give an idea of it, I will transcribe the lines consecrated to them 
last November, by the Leipsic Signale, a musical paper justly 
esteemed in Germany: the writer’s appreciation is even Over- 
flowing with enthusiasm :— 

“ The singing of these four charming blonde Sirens acts like a spell. Their 
appearance on the platform has something severe, nay, solemn, about it. Are 
they human voices or the soft chords of a harmonium which strike our ears? 
The most complicated harmonies are blended with incredible purity. No matter 
what these ladies sing, the mere sound which escapes from their throats suffices to 
carry us away with magic power. Their Swedish songs, now melancholy and 
severe, now sparkling and joyful, are presents to which we are utterly un- 
accustomed. We can safely assert that the fair Swedes took our public by 
storm, and created a furore. These four virtuosos — four voices and one 
soul—are named, commencing with the soprano: Hilda Wideberg, Amy 
Aberg, Maria Petterson, and Wilhelmina Scederlund.” 


The praise, as the reader perceives, is worked up to white 
heat. Yet, though no doubt slightly exaggerated, it hits the 
mark, and the performance of the Swedish Vocal Quartet is really 
curious and interesting. ‘The execution of the four young ladies 
is indeed surprising, both as regards its ensemble and rhythmical 
precision, and the delicate finish of the light and shade, as well 
as the certainty of intonation, even in cases of the most unusual 
harmony, and the most difficult intervals. The voices, too, are 
beautiful, fresh, and sonorous, expansive and powerful ; we might 
fancy them the four pipes of an organ set vibrating by a learned 
and experienced hand, The ladies sang some folk-songs, of 
which the authors’ names were not mentioned—one of them 
especially, that entitled “ Fanker du att jagfoerlorader ar,” being 
perfectly adorable, full of softness, poetry, and melancholy — 
and various melodies signed Lindblad, A. Soderman, Ohlsson, 
J. Hallstrom, and Eisenhofer, names totally unknown to us, Of 
all these composers, only one, Lindblad, is not a complete stranger, 
having produced in his native country two or three operas, 
published a large number of Lieder, and had the glory of being one 
of the masters of the celebrated singer, Jenny Lind. But Swedish 
art, which is very restricted, and, moreover, destitute of indi- 
viduality, is utterly unknown abroad. 

The fair young Swedes, all pupils of the Stockholm Conser- 
vatory, have been received with marked favour in St Petersburgh, 
in Vienna, at the Giirzenich, Cologne, in Brussels, and in Ant- 
werp, and will not apparently be. less fortunate among us. ‘Their 
singing, now melancholy and tender, now piquant and joyous, is 
extremely pleasing, and, if not very high and superior art, is, at 
least, very honourable art, remarkable as regards perfection of 
execution, and characterised by a flavour of its own. In addition 
to this, the modest and becoming deportment of the young ladies 
renders them very interesting, immediately enlists the sympathy 
of the audience, and helps to obtain for them a favourable re- 
ception. Among their songs, I remarked especially, besides the 
one I have mentioned, “ Sjung ! sjung!” (Sing! sing !”) by 
Sodermann, and ‘ The Serenade,” by Eisenhofer. 

ARTHUR Pouaty, 


Operahouse, the principal characters being sustained by Madame 
Mallinger, Herren letz, Diener, and Schmidt,—Dr d’ispagne, cus- 
todian of the musical department of the Royal Library, has just 
returned from Italy, where he stopped four months, the greater part 
of his time being spent at Rome and Bologna. The object of his 
visit, viz., the acquisition of works by old Italian composer-, has been 
fully attained, since he has brought back a valuable collection with 
him. 





* From Le Sotr. 
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REVIEWS. 


Merzurr & Co. 


Words by G. T. Merzier. Music by Vircinta 


Arden Towers, 
GABRIEL. 
Very simple, as regards both melody and accompaniment, and, at the 
same time, capable of much expression. This song ought to be a 
‘ ¢ 


favourite with amateurs, 
The Song of Long Ago. Ballad. Composed by Ciro Pinsvtt. 
Srenor Pinsutt knows how to adapt his music to the popular taste, 
and, also, to popular means, Hence, without loss of ettect, he has 
written a song which any amateur—mezzo-soprano or baritone—might 
sing almost at first sight. The subject of its verses, and the expressive- 
ness of its music will make the work a general favourite. 
The Special from the Moon. Sung by Mrs. Howarp Paut. 
JosEPH Hatron. 
Lovers of “ comic ” ditties will possibly find here a good deal to suit 
their tastes. 
Star upon Star. The popular Barcarole in “ The Bridge of Sighs.” Com- 
posed by OFFENBACII. 
As this must be tolerably well known, we will only characterise it as 
one of the most melodious and graceful of Offenbach’s compositions. 
Golden Youth. (Nice-Salterelle.) Song. Composed by JuLes Conen. 
Tnere is a good deal of merit in thjs vocal saltarello, to which Mr. 
C.J. Rowe has supplied appropriate English words, It is by no means 
easy to invent a good melody of the kind, but the Parisian composer 
has fairly succeeded, and we praise the result in proportion to its success. 


Words by G. T. Merzer. 


Song. 


Written by 


Away from Thee. Music by ArTHurR 
O. SMITH, 
WE see very little to admire in this song, not having, thank goodness, 


a hypochondriacal eye. 

Day is Dying. Words by GtorcE Ettior. Music by Vireinta GapRieL. 
Miss Gasrtev should exercise some discretion as to the words she sets 
to music. The transcendental verses of George Elliot demand a 
Schumann or a Franz for their proper illustration, and are by no means 
satisfied with a common-place melody, and amonotonous accompaniment. 
Arranged for the Piano by ImMANvEL LiEBICcH. 
Adapted for young 


Song. 


La Marseillaise, 
AN easy arrangement of the famous national tune. 
players. 
J. B. CRAMER & Co. 
A me vieni. The “ Galatea”? Waltz, with Italian words, by F. Morrino. 
Arranged for the voice by F. H. Cowen, 

Tuose who like the Duke of Edinburgh's Waltz will like this adaptation, 
which is, in all respects, well done. 


One Year nearer Home. Words by Dexter Situ. Music by 
James F, Simpson. i 

‘Tuts quasi-sacred song will have many admirers, ‘The music is simple, 

but not without adaptedness to its theme, and, consequently, not 


without impressiveness, 


Song. 


Wutry & Co. 
O do not ask Me, Music by F. A. ScuorrLAENDER. 
‘T's soug has reached its third edition. Verbum sap. 


Her Love won Mine. Music by F. A. SCHOTTLAENDER. 

AcoorpIN@ to the words (and title) of this song, the lady it was who 

did the “courting” of which it speaks, and the gentleman announces 

the fact. The music is not inspired, as may, under such circumstances, 

readily be credited, 

Pretty Little Gipsy. Song. Written and composed by Jonny Orn. 

Tuose who like a simple story set to simple music will like this song. 

Duncan Davison & Co. 

Evening (Le Soir). Duettino, for Tenor (or Soprano) and Contralto. ' Music 
by ALEXANDRE ReICHARDT. 

Waite melodious and expressive, this duet is simple enough, both in 

theme and accompaniment, to be fit for general use. In musical 

families it will command a hearty welcome, the subject and its treat- 

ment being of the right kind. 

Caprice Bohéme. Pour le Piano, par R. Linptey. 

Suowy and brilliant—a complete study in arpeggios and scales. 


Have You no Word to say? Music by P. A. Pariss. 

Tue words of this song are rather lugubrious, and the circumstances 
of which they treat are not very clear. The music, however, is ex- 
pressive, and might easily make an effect, even in amateur hande. A 
mezzo-soprano or baritone voice required. 





Srancey Lucas & Uo. 

Three Songs for the Pianoforte and Voice. Words by T. Marztats. 
Music by M. L. Lawson. I. A Tragedy. 11. A Nocturne. Ill. A 
Serenade, 

THE announcement that these songs are for the “ pianoforte and voice” 

is sufficient to show that Mr, Lawson belongs to the advanced,—or, at 

all events, German school of lyric composers. As he manifests a 

certain amount of real ability, this is so much the better; and, in any 

case, we find it pleasant to meet with songs written purely from the 

standpoint of art, and not solely with a view to pecuniary success, “A 

Nocturne” we like least of the three. It too obviously strives after 

effect, and the accompaniment especially strays through “ devious 

wilds,” without apparent purpose or good results. Objection must be 
taken, moreover, to the abrupt transition from G to E flat, and the by 
no means cleverly managed return, neither of which have any intel- 

ligible reason. ‘A Tragedy” is much better, and must take rank as a 

good and musicianly song, while in “ A Serenade” the composer shows 

a power of imagination and expression which ought to secure an 

attentive hearing for his future works. 

Hurcuines & Romer. 

Milli. Styrienne for the Pianoforte. Composed by L. ZAVERTAL. 

A FREsH and piquant composition of moderate difficulty. It cannot 

fail to please. 

Chanson (L’ Aube 
ZAVERTAL. 

M. Huau’s well-known words are here presented in a very passionate 

and effusive setting. The passion and effusiveness, however, appear to 

us a little stagey and artificial. ‘I'he composer makes his music protest 
too much to be wholly genuine and natural. At the same time, many 
passages of the song are of real beauty. 
oh 
MUSIC AT BOULOGNE-SUR-MER. 


(From a Correspondent.) 


fait). Paroles de Victor Hugo. Musique de L. 


January 21, 1874. 

Having nothing particular to write about, I, of course, begin 
a letter. The repetition of most of the pieces, the production of 
a “spectacle extraordinaire,” entitled La Foi, L’ Esperance et la 
Charité, in six acts, by M. Rosier, together with another ‘ spec- 
tacle extraordinaire,” La Chaserie des Genets, in eight tableaux, 
by M. Soulié, all played with more or less success, make up my 
record of our musical and dramatic doings since last I wrote. 
Prospectively we have La Revue de |’Année to-morrow, and the 
return of Clement with his opera troupe from Rennes, where 
they have been since the beginning of November, playing with 
the greatest success La Fille de Madame Angot, Of course they 
will give us that opera on March the first (the opening night), 
and I have no doubt they will play it to crowded houses all through 
the season. 

La Revue, a8 you know, corresponds in some respects to our 
pantomime. It is, as its name implies, a review of the past year. 
Large posters are up on the walls everywhere about the town, 
announcing this “spectacle extraordinaire” in a number of 
tableaux ; I could not count, but felt inclined rather to measure. 
I gave up the idea, however, for on gazing upwards on the wall 
of a dilapidated ruined house on which a poster had been well 
pasted (both sides—I saw him do it). I found I was not tall 
enough to get at the top, and not short enough to understand the 
finale. Facing me I did see some tableaux, bearing the titles : 
La Plage, L’Etablissement, Le Voyage & Pont de Briques ; these, 
especially the piscatorial voyage, will, of course, draw many 
amateurs. I might detail much on the above, but refrain for fear 
of being called a “ fishy ” correspondent (!). . 

A M. Boudin has thought fit to attack the Administration of 
the Theatre here in the shape of a pamphlet, In this he attacks 
the Conseil Municipale, and, of course, through that medium, M. 
Clement, the Etablissement, &c. Thathe has signally failedis proved 
by thevery prompt answer of M. Clement in another pamphlet, and 
by the remarks in the local press. In M. Boudin’s brochure, 
which was circulated extensively in the town, he begins by 
saying—“ What a grand thing it was that there were so many 
visitors in Boulogne !—what would they do without them?” His 
last few notes are :—‘ Que les etrangers s’en vont—nous n’avous 
pas besoin d’eux,” &c. fj : 

I only mention this because a letter appeared in the /mpartial 
—a paper here, evidently penned, and very ably, by an English- 
man, signing himself “ Un Amateur de Theatre.” 3. C. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 





SIXTEENTH SEASON, 1873-4. 
DinccTor—Mr, 8, ARTHUR CHAPPELL. 


SIXTEENTH CONCERT, 


MONDAY EVENING, JANUARY 26, 1874. 
To Commence at Fight o'clock precisely. 
Programme. 


PART I. 
QUARTET, in @ minor, Op. 25, for piancforte, violin, viola, and 
violoucello—Mr, Caarurs Hat Le, Madaine Norman. Nexopa, 





Herr Sraaos, and Signor Pratt : : Brahms. 
DUET—Miss Jessir Jones and Malle, Reimer - . Handel, 
NOCTURNE, in E msjor {For pianotore alone, Chopin 
GRAND POLONAISE, {ur Cusrcrs ine 1 one 

PART II, 
SONATA, in A major, No, 2, for pianoforte and violin—Mr., 

Crarces Hattie and ‘Madame Normav- NERUDA .. . .. @. §, Bach, 
DUET—Miss Jessre Jones and Mdlle. Reiwer Mendelssohn, 
QUARTET, in G maj vr, Op. 18, No, 2, for two viulins, viola, and 

violoncello—Madame. Norway. Nexopa, MY. L. Ris, Srravs, 

and Prarri Si a a Beethoven, 

Conductor . Mr. ZERBINI. 





SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 24, 1874. 


To Commence at Three o'clock precisely. 





On this occasion the Instrumental portion of the Programme will be 
selected from the works of BezTuoven. 





Programmne. 


QUARTET, in C minor, Op, 18, No. 4, for two violins, viola, and =, 
violoncello~-Madame NorMay- Nervpa, MM. L. Riss, Straus, 


ard Platt me . Beethoven, 
SONG, ‘The mighty trees bend "—Miss Epirs Wynne... Schubert, 
SONATA, in A major, Op. 2, No. 2, for pianofurte alone—Mr, 
Cuart es HALLe é Beethoven, 
ROMANCE, in F major, for violin, with pianoforte accompani- 
ment— Madame NorMaN-NERUDA .. Beethoven, 
SONG, ‘‘ The Maiden’s Dream "—Miss Epira Wrnwe m Benedict, 
SERFNADE TRIO, in D major, Op. 8, for violin, viola, and 
violoncello — Madame Nogmav- Nervpa, MM. Srravs’ and 
Piatti Py be os o Beethoven, 
Conductor Sim JULIUS BENEDICT. 








CRYSTAL PALACE SATURDAY CONCERTS. 
THIRTEENTH CONCERT—THIS DAY—JANUARY 2th, 1874. 


PROGRAMME. 
OVERTURE, “ Jubel” a a a Weber. 
SONG—Madame ALVSLEBRN, 
CONCERTO, for organ (first time of performance)—Dr. Stainsr H. Gadsby. 
SONG—Madame ALVSLEBEN. 
SYMPHONY in E minor (Letter I) . Haydn, 
SONG. 
v ARIATIONS for stringed quartet on the Russian National Hymn Veit. 
OVERTURE, “ Leonora” (No. 3) ‘ .. Beethoven, 


Conductor Mr. MANNS. 








DEATH. 
On the 21st inst., at 10, Warwick Crescent, Maida Hill, Evrarosyne 
Parepa-Rosa; aged 36, the beloved wife of Car. Rosa, Esq. 








TO CORRESPONDENTS. 

Dr. Rvuae.—Be cautious of believing good of others, and doubly 
cautious of repeating it. Such was not the maxim of ‘Alexander ab 
Alexandro, nor that of Cornelius Agrippa. In either instance Dr. 
Rugg has knocked his head against a post or so; and, if he is mortally 
injured, there will be no post-mortem examination, Add to which, 
Beethoven had nothing to do with the question—much less Ditters- 
dorf, Kotzwara Ditters, or Arthur Sullivan, So that Dr. Ragg is out 
in every one of his primaries. He should read Godwin’s “ Essay on 
Sepulchres.” 





NOTICE. 

To ADVERTISERS.—The Office of the Musical. WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little ° 
Argyll Street (First Floor). It is requested that Advertisements. 
may be sent not later than Thursday. Payment on delivery. 








Che Musical World. 


LONDON, SATURDAY, JANUARY 24, 1874. 











A’ twelve o'clock, on Wednesday night last, 

Euphrosyne Parepa- Rosa departed this life. So 
far as her removal is a private and domestic calamity, 
it cannot be a matter for public obéérvation. All 
around us, and day after day, families are thus smitten, 
and we leave them alone with their grief. At such a 
time even the consolation of friendship appears a 
mockery. “The heart knoweth its own bitterness,” 
and in that knowledge none can share. We should no 
more shut our eyes to this fact when public characters 
are taken from us than when private individuals pass 
away ; and, therefore, it is not our purpose to intrude 
upon the sorrows of those who will soon have to bury 
their dead out of their sight. All of us, however, and, 
those especially who know aud esteem Mr. Carl Rosa 
as an artist and a gentleman, will give a sympathetic 
thought to him in his great affliction, trusting that, to 
use the unmatched eloquence of the Bible, “as his day 
is, so his strength may be.” 

But, while we pass in almost silence over the loss 
of the relative and friend, we cannot so treat the loss 
of the artist who, for nearly twenty years, has filled a 
distinguished place. In this respect, the death of 
Madame Parepa-Rosa has a public significance, and 
concerns all who interest themselves in the art to 
which she devoted her life. ‘T'he position of the de- 
parted lady—one to a certain extent unique—makes 
her loss all the more important. She was no prima 
donna of the ordinary type ; that is to say, she did not 
flutter from capital to capital, picking up gold 
and diamonds, making herself a target for bouquet 
throwers, and striving only for the gratification of 
vanity and eupidity. The loss of one or even two 
such would not be a very serious matter from an 
artistic point of view, and we may doubt whether it 
would be mourned with a mourning inconsolable. 
There is a higher position than the one just described, 
and to that position, by a fortunate combination of 
circumstances, Madame Parepa-Rosa attained. Her 
marriage with Mr. Carl Rosa, and her hearty sym- 
pathy with his enterprises, imposed upon her a dis- 
tinctive mission, to which she was fully equal, and the 
claims of which she discharged with rare ability and 
zeal. It is unfortunate for England that this will 
meet with more general recognition across the 
Atlantic than here. At the outset of his manage- 
rial career, Mr. Rosa saw that English opera, to 
which he mainly devoted himself, had sunk so low 
as to make its resurrection well nigh hopeless, 
and hence his choice of the United States as a field for 
his own enterprise and the ability of her who was, in 
a double sense, his “help-meet.”” What the husband 
and wife did for English opera in America the 
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Americans can best tell, and in justice it must be said 
that they have always fully acknowledged their obliga- 
tion. Madame Parepa-Rosa speedily became the 
favourite of our cousins, and not only so, but a 
favourite whose honours were held in perpetuity. 
Season after season passed, and rival after rival 
disputed her sway; but Parepa-Rosa remained 
first in public affection, the artist who could depend 
upon a welcome from Canada to the Rio Grande, and 
from the Atlantic to the Pacific, How, in this great 
position, she conecientiously discharged her duty to 
art in general, and to English opera in particular, all 
the world knows; and America, whatever England 
may do, will gratefully acknowledge the fact over 
her tomb. We hoped, when she returned to her 
native land, that a similar good work would be begun 
among ourselves, and that to Madame Parepa-Kosa 
and her husband we should owe, in a great measure, 
the resuscitation of our national lyric stage. Very 
soon these hopes were strengthened by the formation 
of an opera company under Mr. Rosa’s management, 
and by the fact that he had taken our so-called 
“national theatre” for a short experimental season. 
But, while man proposes, it is God who disposes, and 
the future had been ordered otherwise. None of us 
could know that the axe was laid to the root of the tree 
from which we hoped to gather fruit. We know it 
now, and apart from the loss of a gifted and amiable. 
artist, we see the results in the abandonment of a noble 
enterprise, and the return of English opera to its 
normal condition of despair. This it is that gives to 
the death of Madame Parepa-Rosa so great a signifi- 
cance at the present time, and makes her departure an 
event of more than common gravity. She was the 
strongest hope of a cause, which, without her, has, as 
far as we can see, now scarcely any hope at all. 

But, irrespective of what might have been, the 
deceased artist will go to the grave sincerely 
mourned. Her gifts and accomplishments, her amiable 
character, and her blameless life endeared her to all. 
By all, therefore, in a greater or less degree, will 
Parepa’s loss be felt ; and over her tomb England and 
America will say with one voice :— 

Requiescat in pace! 











MR. GEORGE GROVE. 


In a notice of the first after-Christmas Saturday Concert at 
the Crystal Palace, the Daily Telegraph of Wednesday has the 
subjoined :— 4 

“ The concert of Saturday last was not only the first since Christmas, but 
also the first since Mr. George Grove retired from the position he held so long 
and filled so well. Knowing what the late secretary of the Crystal Palace did 
or the world-famous Saturday Concerts, and through them for the advance- 
ment of music in its noblest forms, amateurs were reasonably anxious about 
the consequences of his removal. It was, therefore, no small comfort to find 
that, in giving up the Crystal Palace secretariat, Mr. Greve had not aban- 
doned Crystal Palace music. His familiar form occupies its usual place in the 
‘connoisseur’s gallery,’ and his familigr initial appears in the annotated pro- 
gramme. This is as it should be, and as it will be, let us hope, for years to 
come. The enthusiastic amateur, the enterprising caterer, and the intelligent 
se cannot be spared from Sydenham while so much remains for him 
to do.’ 


No juster tribute could have been paid to one meriting all 


enour, 





THE LIGHT OF THE WORLD AT NOTTINGHAM. 
(By Electric Telegraph.) 
Nottingham, January 22. 

Mr. Arthur S. Sullivan's oratorio, The Light of the World, was given 
here, for the first time, last night, and with entire success. The orchestra 
and chorus were complete at all points, and*the performance was admirable 
throughout. The conductor was Mr. Sullivan himself, who was honoured witk 
a perfect “ ovation” at the end of the oratorio, 


——— ee 


OCCASIONAL NOTES, 


_ In its summary “ of news from India,” the Times of the 20th 
inst., on the authority of the Times of India, has the following :— 

‘Madame Arabella Goddard, the great pianist, has arrived in Bombay, 
and announced a series of concerts.” 


In a letter, dated, St. Petersburgh, January 12, from the 
special correspondent of the Standard, who gives a glowing 
description of the festivities, dramatic, musical, etc., in honour 
of the approaching marriage of Prince Alfred of England 
with the Grand Duchess Maria Alexandrowna of Russia, the 
following reference to one of our own distinguished musical pro- 
fessors occurs :— 

“Whilst writing of musical celebrities who deservedly rank high in the 
estimation of the British public I am reminded, by rich tones which now reach 
my ears, of another favourite, whose harp under the inspiration of his mind 
and the touch of his masterly hands has so often given pleasure in his own 
country. Mr. John Thomas (Harpist to the Queen) is here, and to-day he 
had the honour to be received at the Winter Palace by the Duke of Edinburgh. 
He has already played twice to the Grand Duke Constantine (brother of the 
Emperor.)” 


THE conclusions arrived at by Professor Tyndall with regard 
to the transmission of sound in foggy weather are certainly 
calculated to shock all popular notions on the subject. At a 
lecture recently delivered by him at the Royal Institution, the 
Professor detailed the results of a.series of experiments which he 
has lately made with a view to ascertaining the atmospheric 
conditions most favourable to sound-transmission, Various 
instruments, chiefly powerful steam-whistles and trumpets, were 
placed at two stations established at the South Foreland, and 
the experiments in question commenced on the 19th of May and 
continued down to the beginning of July. Sometimes the 
sounds proceeding from the guns at the fort predominated over 
those of the horns, which almost inclined the lecturer to recom- 
mend their use as fog signals, but at other times, so capricious 
was the atmosphere, the horns were heard at a distance when the 
guns were entirely inaudible. As regards the comparison of the 
different atmospheric conditions it was found that the range of 
the sounds increased more or less till the approach of July, when 
on the third of that month, within a range of 2} miles from the 
shore, the heavens without a cloud, no sound whatever could be 
detected.. An American steam whistle “‘ which sounded like the 
bellowing of a bull when hidden in a thick haze,” was perfectly 
inaudible, Professor Tyndall said he had heard fog was destruc- 
tive of sound, and that clear weather was the best vehicle of 
transmission, and yet with such a transparent atmosphere within 
a short range no sound was heard, It had been believed by 
generations of scientific men that a clear atmosphere was best 
for the transmission of sound; but his faith in what he had 
previously learned was entirely destroyed, and had utterly given 
way. Far from the opacity of the atmosphere being detrimental 
to the transmission of sound, the late fogs had proved the 
contrary, the air appearing then to be full of sound, while 
after their dispersion the sound was only one-fourth in intensity. 





Tue London Ballad Concerts, under the direction of Mr. John 
Boosey, are going on with increased spirit at St. James's Hall, 
and with success in proportion. 

Tne first of the second series of the concerts announced by the 
British Orchestral Society took place on Thursday night, in St. 
James’s Hall, under the direction of Mr. George Mount. Success. 
complete. 
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y THE TIGER AND THE CHILD. 
(From “Another World.”) 


I will relate to you a “ Tiger” incident that occurred in our 
world, a long distance from Montalluyah. 

Our hurricanes disturb wild animals, numbers of which 
approach the outskirts of the towns bordering on the prairies. 
People are on the watch, for sometimes they have entered the 
habitations. 

A curious incident occurred on the confines of one of these 
towns. A mother had gone into the next house to fetch 
something required for her household use, leaving her young 
child, about three years old, playing on the ground. The door 
of her cottage was open, and she little knew that a large tiger 
was prowling near. The watchers had gone into the field, 
and the tiger approached the outskirts of the town, close to 
the hut where the child was playing, entered through the door, 
and found the little innocent, who, not knowing what the 
danger was, allowed the animal to approach, and eyen patted 
him. The tiger crouched down close to the pillow on which 
the child had been playing. 

The mother returned, and, to her horror and bewilderment 
saw this huge tiger, with her darling child fast asleep, its 
head resting on the belly of the animal. She was for a 
moment paralyzed with fear, and was unable to utter a single 
ery, but, recovering herself, she ran and gave the alarm. No 


’ 
¢ 
Q 


4) 
on the spot; but the comparatively short time that elapsed 
was an age to the poor mother, who saw the child of her 
affection, beaming with health, in the power of the monster. 

The huntsmen viewed the great beast, but they were at a 
loss what to do; for the chief said that, if they shot him, 
even in the most vital part, he would most likely, in his 
death-struggle, kill the child. After some consultation, they 

Q procured a hook, fixed it firmly at the end of a long rod, and 
then took hold of the child’s dress and pulled it by the hook 

} gently towards them. The movement roused the tiger, who 
caught the rod in his mouth and broke it, as though desirous 
to retain the child. Thechild wokeand cried, but the tiger licked 
him ; and whilst he was thus engaged the men managed to get 
partly over him the iron net work (used, as I have described, to 
secure wild beasts), so as to disable him, and to get the child 
away. When the beast saw the child removed he uttered a 
piercing howl, such as had never been heard before, and, 

(y strange to say, the child was also grieved to leave the tiger, 

}) or, to use his own words, the ‘‘ large beautiful cat.” 


The animal having been killed, the skin was dressed and 
presented to the mother of the child. Hermes. 


¢ soon hunters and men skilled in pursuit of wild animals were 
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i time was lost in communicating with the officials, and very 
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MR. GEORGE OSBORNE’S COMMUNION SERVICE. 
(From a Dublin paper). 


The name of Mr, G. A. Osborne is so familiarly associated with many 
brilliant successes in quite another walk of art, that it is somewhat 
difficult to realize the fact of his having become 4 composer of sacred 
music. Here, however, is incontestable proof, not only that he has set 
sacred words, but that he has set them well and effectively. The 
canticles set are the Kyrie, Credo, an Offertory Anthem, Sanctus, 
Benedictus, Agnes Dei, and Gloria in Excelsis, all in three flats, some- 
times major and sometimes minor. The music is fresh, vigorous, and 
interesting throughout; moreover, it is not difficult, and we may 
therefore confidently predict for it a widespread acceptance; and that 
Mr. G. A, Osborne, to his fame as one of the most brilliant writers for 
the pianoforte of his day, may have to add that of a truly thoughtful 
and genial writer of music for the Church of England. 


Napxes.—Signor Verdi’s Aida will shortly be produced at the San 
Carlo. It was rehearsed with full band some time ago. 





CONCERTS VARIOUS. 


Mr. Aguitan’s performances of Pianoforte Music, on Monday 
(January 19th), consisted of the following pieces, two of which were 
played by his clever pupil, M. De Lara, and the remainder by Mr. 
Aguilar himself:—Sonata in C—Aguilar; Prelude and Fugue— 
Aguilar; Nocturne in D flat, and Impromptu in A flat (M. Isidor De 
Lara, pupil of Mr, Aguilar)—Chopin; Caprice in E—Mendelssohn ; 
Valse Caprice—Rubinstein ; Sonata, Op. 26 (M. Isidor De Lara)—Beet- 
hoven; ‘I'wo Studies, Ave Maria, and Romance--Henselt; Rigoletto 
(Paraphrase de Concert)—Liszt ; ** Appeal,” and “In a wood on a windy 
day” (Transcriptions) —Aguilar; “ Evening” and “ Esmeralda”— Aguilar, 
Notwithstanding the bad weather, the rooms were well filled by a 
discriminating audience. 

Sourn Lonpon Cuoraf Assoctation.—The members of the advanced 
choir of this society, some eighty strong, aided bya small band and 
four soloists not members of the class, gave a performance of Mozarws 
Twelfth Mass last week, in the Walworth Lecture Hall. The work 
was admirably performed throughout. At all points the rendering 
showed careful training and intelligent study. The difficult rhythms 
of the “* Cum Sancto” were firmly kept, while the feeling of calm in 
the ‘ Benedictus ” was well brought out. The “Dona Nobis,” also, 
was very feelingly rendered. Only in the sublime and tender strains 
of the ‘* Qui Tollis,” with its sustained adagio and chromatic passages, 
was the choir not in perfect concord—a fault aggravated by the differing 
intonation of the wood and string instruments. The soloists acquitted 
themselves well, and were warmly applauded. 

Brrxton.—Mr. Ridley Prentice, at his fourth Chamber Concert, on 
Tuesday, treated his subscribers to the following very admirable pro- 
gramme, viz. : Mendelssohn’s Sonata in D, Op. 58, for piano and violon- 
cello; Liszt’s Transcription of Bach’s Prelude and Fugue in & minor; 
Boccherini’s Sonata in A, No, 6, for violoncello; a Pclonaise by 
Chopin ; and a novel Concertante Duet, for piano and harmonium, by 
Mr. Prout. Mr. Prentice was the pianist and Signor Piatti the violon- 
cellist. The execution of these morecauz, it is almost a needless task 
to state, was perfectly unexceptionable, Signor Piatti’s solo perform- 
ance was greeted with marked enthusiasm and an encore obtained. In 
the piano-harmonium duet Mr. Prentice was joined by the composer. 
The vocalists were Mrs, Hale and Mdme. Rebecca Jewell, whose songs 
afforded entire satisfaction to a crowded audience,—W. H. 

Brixton (From a correspondent).—The festive season has this year 
produced more than an average number of amateur musical and 
dramatic entertainments. Not only our suburban lecture halls, volun- 
teer drill sheds, but many private residences have been fitted up with 
scenery and stage appliances, the costumiers have been overwhelmed 
with work, and nightly rehearsals have absorbed the attention of many 
musical ladies, Nothing appears too arduous for the lovers of harmony, 
and the most difficult operas have been undertaken, with full stage 
effect, within the confines of an ordinary sized dwelling-house. The 
Somerleyton Amateur Opera Company gave seven representations of 
Verdi’s opera, J? Trovatore, in the last fortnight, to enthusiastic 
audiences. The several characters were well sustained by Miss Lan- 
ville (of the London Academy), Miss Maas, Miss Kisbey, Mr. Kossuth 
Hudson (pupil of Signor Gilardoni), Mr. Wm. Hall, Mr. Knap, Mr. 
Kisbey, and Mr. W. Hudson. The scenery, prepared and painted by 
some members of the company, was fully equal in artistic merit to the 
productions of provincial theatres. The choruses, necessarily weak in 
numbers, were effectively given. It is hoped the Somerleyton Opera 
Company will induce other suburban amateur societies to cultivate and 
produce, as an intellectual entertainment, the choicest treasures of the 
lyric drama, 

— 
GUILMANT AT ROUEN. 
(Miffle Rouennois.) 

M. Alexandre Guilmant, organiste de la Trinité, 4 Paris, est. revenu, hier, 
préter & son ami et compatriote, le concours de son admirable talent sur 
Yorgue-harmonium de Mustel, qu'il nous avait fait entendre déja l'année 
derniére ; disons en passant que M. Guilmant arrivait presque directement de 
Londres ot il vient de donner une série de séances de grand orgue, chez le 
célébre compositeur Field, 

[Who is our celebrated composer, Field? Both John Field, 
who was a composer, and Henry Field, who was not a composer— 
“ Russian Field,” and ‘‘ Bath Field,” in short—are dead long 
since,—EbD. M. W.} 


Scnwerin.—Fraulein Anna Dubez, who has returned to Schwerin 
after her most successful concert engagement in Berlin, played last 
Tuesday, the 13th inst., at the Court Concert, and had so great a success 
as to be personally complimented by H.R.H. the Grand Duke, ‘I'he 
pieces she played were “Clouds and Sunshine” by C. Oberthiir, and 
“ Aeolsharfe ” by Jos. Dubez. 
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PROVINCIAL. 


CoaLBROOKDALE.—Mrs, John Macfarren, whose rare qualities as a 
pianist are here fully recognised as in London and elsewhere, has 
given one of her delightful pianoforte and vocal recitals to the 
fullest attendance we have witnessed this season. The vocalist was 
Miss Georgina Maudesley. This young lady hasa bright soprano voice 
of telling quality, which was heard to advantage in Meyerbeer’s 
“ Robert, toi que j'aime.” Mrs, John Macfarren’s performance of the 
“Pastoral Sonata” was imbued with the true spirit of poetry ; under 
her facile fingers all the more subtle beauties of this wondrous work 
of Beethoven were fully revealed, and the prolonged applause which 
followed was no less an evidence of the refined taste of the listeners, 
than of the power of the player. She gave, also with brilliant effect, 
Weber’s “Invitation,” an Allegro by Mozart, Gotthard’s Gavotte, a 
Scottish Fantasia, and her own “Caprice de Concert.” The whole 
concert gave unqualified pleasure to all present.—Zrowbridge Journal, 
January 17, 1874. 

Matvery.—The Malvern News says :— 

«On Monday evening the Concert Hall was crowded with a large 
and fashionable audience to listen to the Birmingham Glee Union, 
brought here by Mr. Hollis, as one means of enlivening our long 
winter evenings. The gentlemen who took part in this affair were 
Messrs. Bickley, Woodhail, Underwood, and Campion, whose voices 
blended together in ‘ sweet harmony.’ The encores were ‘ The Death 
of Nelson,’ Mr. Underwood; ‘ Pretty Maiden,’ ‘Maiden Fair,’ the 
Glee Union; Lover's ‘ Sally,’ Mr. Bickley; and ‘As I’d nothing else 
to do,’ Mr. Underwood. Mr. Partridge most ably presided at the 
pianoforte, playing a sola, and assisted by Master Winkle in a duet. 
Mr. Woodhall sang very effectively ‘ There sits a bird on yonder tree’ 
(Partridge), which was very warmly received. ‘The whole affair passed 
off with éclat, and we hope to see the next entertainment supported in 
a similar manner, that Mr, Hollis may not find his labour in vain. 
Surely we want something to enliven us in this, the dull season of the 
year, With a defunct Philharmonic, a drowsy Dramatic, a dead 
Reading-Room, and a passed-away other society, what have we but this 
to show the world Malvern is in the land of the living?” 

Limerick.—Speaking of the Carl Rosa operatic performances, the 
Limerick Chronicle says :— 

“ More than ordinary interest attached to the production of Wallace’s 
Maritana by Mr. Rosa’s opera troupe, inasmuch as the Don Casar of Mr. 
W. Castle, and the Maritana of Miss Cole are reckoned among these 
artists’ most finished assumptions. Mr. Castle’s voice was sweet, full, 
and artistically managed, and the continued plaudits of a crowded house 
rewarded his efforts. If Mr. Arthur Stevens’ voice had more sweetness 
we should welcome it as an organ of such promise as it is not often one’s 
luck to listen to. Mr. Cook’s performance is chiefly noticeable for the 
fact that he managed a baritone part with the most praiseworthy 
dexterity, and received an encore for ‘In happy moments” Mr. 
Howell proved himself an amusing low comedian. We are delighted 
to be able to accord to Miss Cole’s performance complete commendation. 
The want of sweetness, which we are bound to notice in Satanella, was 
not a fault that could be brought against her as Maritana; and, really, 
the astonishing effect that the air of Limerick seems to have made in 
the voices of some of the company gives us quite a new interest in our 
city. ‘Scenes that are brightest’ actually brought down the house, with 
such delicious purity and artistic skill did Miss Cole deliver it, and the 
distinguished prima downa kindly complied with the tremendous recall 
which she received. Miss Lucy Franklein produced a deep impression, 
and we have pleasure in bearing testimony to her vocal power and 
dramatie skill, 

Saerriztp.—M, Guilmant, the distinguished French organist and 
composer, has been again performing on the Cavaille-Coll instrument 
in the new Albert Hall. A local paper says :— 

“It was impo<sible to mistake the heartiness with which the efforts 
of this gifted player were enjoyed. His opening piece was Mendels- 
sohn’s second sonata, the manifold beauties of which were interpreted 
with masterly skill. Later on he gave usa couple of selections from 
the répertotre of his old master, Lemmens; and one of these, a showy 
production, in which were brilliantly demonstrated a number of military 
effects, most enthusiastically encored, But, as was the case on the 
previous evening, M. Guilmant’s marvellous power of improvization 
most emphatically hit the popular fancy. When we say that he was 
at his best in this special direction, all who have any acquaintance 
with M, Guilmant’s extraordinary capacity as an organist will readily 
imagine that .he afforded his listeners a rare treat, The ease and 
effectiveness with which he glided from one measure into another, 
were only excelled by the facility with which he converted an unpre- 
tending theme into a flood of imposing harmony, With M. Guilmant 


ments. We have rarely heard a more vigorous display of enthusiasm than 
that which greeted the termination of this superb illustration of the art of 
extemporaneous playing. Thrice was the gifted executant recalled, 
and as many times did he simply bow his acknowledgments and 
retire; but the delighted auditors were unappeasable, and persisted in 
requiring a more substantial compliance with their demands, so that 
there was no alternative for M. Guilmant but to submit to thes 
request, which he eventually did,” 


——0——. 
ARE BURLESQUES DEMORALIZING ? 
(To the Editor of the ‘Musical World.”) 


Str,—You kindly published my letter upon ‘‘ Burlesqu2s,” wherein I 
endeavoured to show their demoralizing tendencies to author, actor, 
and society; let us further consider how “Burlesque” affects the 
musical world. First, let us consider the musical composer. I could 
mention several rising professors, who were making their mark 
for operatic music, engaged as conductors of the band where burlesque 
flourishes. How has it improved their position? Instead of being 
employed to compose original music they have had to succumh to be mere 
mechanicsof the lowest ty pe, using the brightest thoughts and inspirations 
of men who have gone through years of deep study to gain and hold the 
position they do, not by filching other men’s brains, but by exercising 
their own talents. Why do gentlemen degrade themselves by doing 
such work? Why not, before signing an agreement with a manager, 
say,‘ I hold a position in my profession as a composer, and, therefore, 
must compose all music required for new pieces?” This would be 
upholding, not only their own position, but also the profession to which 
they belong. The music they are called upon to use is, in too many 
instances, as flimsy and bad as the senseless words to which it is to be 
set, and the more it smacks of the music hall the more popular it 
becomes, and its vulgar title-page is soon seen on the piano, where 
better things should be. I am perfectly certain that the “ musical 
world” has suffered more from the perniciousness of burlesque than 
from any other cause, and it is the composer’s bounden duty to raise 
and not to lower the profession to which he belongs by pandering to a 
degraded taste. I am giad to see, Sir, by your very able leading 
article last week, that the public are longing for a better class of music. 
The fact is, the public feel they are becoming very low in their taste, 
and what they used to laugh at makes them somewhat sad now ; for 
refinement and good breeding are rapidly dying out, and burlesque 
singing and acting are taking its place, not only in the street but in 
the drawing-room. The fast young lady thinks it clever to be told 
‘she walks like that charming little actress, Miss Farren.” Poor, 
deluded little noodle! In Miss Farren there is a peculiar charm, a 
fascination natural to her; in the other—well, it is simply a thing to 
look upon with pity! The fast young gent tries his hardest to 
eclipse the “great Vance,” and with vulgar swagger and offensive 
manner to those to whom he should show respect, he succeeds. There 
is nothing so refining as music; let the professors look to it. English 
opera is again to be heard at our national theatre; let us hope there is 
a bright prospect for honest hard working talent, and that our rising com- 
posers will prove we are a musical as well asa commercial people. 
Yours, &c., R. C. 


Vienna.—The members of the Singacademie, under the direction 
of Herr R. Weinwurm, will shortly execute, at one of their concerts, 
an unpublished operetta by Kranz Schubert. ; 

Beriix.—We have previously reported upon the great success which 
Fraulein Anna Dubez, Chamber Virtuose to H.R.H. the Grand Duke 
of Schwerin, met with at the concerts of the new “ Reichstagshalle” 
by her exquisite harp playing, and it is our pleasing duty to record 
that at her farewell performance, on Friday, the 2nd inst., Fraulein 
A. Dubez created quite a furore. She chose for this occasion C. 
Oberthiir's Concertino for Harp and Orchestra, a composition which 
has never been performed here before, but which proved highly effective 
commanding the unqualified respect of all connoisseurs. The work 
was conducted by Professor Julius Stern, and was, in every respect, 
highly successful. The charming combinations of the wind instruments 
with the harp in the slow movement were brought out with extreme 
delicacy, and the bravura passages with such brilliancy that Fraulein 
Dubez was loudly recalled at the conclusion. 


Tue great fair at the Agricultural Hall is still visited by thousands 
of persons nightly, who seem to thoroughly enjoy the “ Fun of the 
Fair.” We advise all our readers who have not yet been, to pay a 
visit at once. ‘Ihe splendid collection of wild beasts, including the 
lion cubs born on Christmas Day, are alone worth the admission money, 
to say nothing of the Richardson’s show, marionettes, ghost shows, 
waxworks, merry-go-rounds, talking fishes, and the hundreds of other 





the ascent from simplicity to grandeur is the easiest of achieve- 


amusements. 
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WAIFS, 


Rubinstein is reported to have madea great success in Rome. 

The suspended subvention to the Theatre Lyrique will probably be 
renewed. 

The death is announced of Ernesto Cavallini, the distinguished 
clarinettist. 

A Spontini féte is to take place at Majolati, the composer's birthplace, 
on the occasion of his natal centenary. 

The birthday of Weber was kept at Leipsic by a Gewandhaus per- 
formance of a selection from his worke. 

Mdlle. Belocca has appeared in a second character (Cenerentola), 
according to report, with much success. s 

According to the Gazette Musicale, Mdlle. Marie Roze has renewed 
her engagement with Mr. Mapleson, and Mr. Gye has secured Mdlle, 
Marimon. 

Miss Sophie Heilbron, the young pianist, has left London for a tour 
on the continent. Miss Heilbron will first play at a concert at 
Amsterdam, 

Signor Randegger’s cantata, Fridolin, which was received 60 favour- 
ably at the last Birmingham Festival, is now in rehearsal by most of 
the principal choral societies in the provinces, including the Birming- 
ham, the Glasgow “ Albany,” the Belfast, Nagel’s “ Dundee” Amateur, 
the Brixton, the St. John’s Wood, and the St. Thomas’s choral societies, 
as well as at Mr. Kuhe’s Brighton Musical Festival, the Nottingham 
Sacred Harmonic, and the Liverpool Philharmonic societies. 

The Albert Hall Amateur Orchestral Society, of which the Duke of 
Edinburgh is a distinguished member, intends to make a wedding 
offering to his Royal Highness. It is not yet decided what the gift 
shall be. Some propose a costly music-desk for quartet parties ; others, 
acomplete set of Beethoven’s works, handsomely bound: in morocco. 
In all probability the feeling of loyalty will be expressed in the latter 
form, supplemented by a violin bow of elegant construction, which it 
is hoped the Duke will honour the donors by using on ocvations when 
he plays in public, 

Signor Campobello, says the Cork Examiner of January 15th, 
writing about the concert given there by Mr. Mapleson, who was 
cordially received, sang “ Nasce al Bosco,” from Handel’s Zzio, with 
remarkable power, and later on gave a very striking and dramatic 
ballad, “ The Song of the Old Bell,” composed specially for him by 
Odoardo Barri. The latter piece was deservedly encored, and in 
response to the demand Signor Campobello sang “ Honour and Arms” 
(Samson). Signor Campobello has made a decided improvement both 
in voice and style since his first appearance in Cork, and is now one of 
the most promising baritones on the Italian Stage, His voice has great 
volume and range, the tone is charmingly full, pure, and soft, and his 
delivery of the florid passages in Handel’s music was a signal instance 
of his executive powers, 

Mr. Wilford Morgan still continues his operatic tour in the United 
States with Miss Clara Louise Kellogg, and, since the 20tk of October 
last, has travelled—a correspondent who “hails” from Washington 
informs us—in the United States alone, upwards of 4,500 miles, and 
has appeared in more than forty operatic representations, Writing 
about his performance of Fra Diavolo, the Chicago Times says :—“ Mr. 
Wilford Morgan was in his best mood, and gave a fine impersonation 
of the title réle. His Fra Diavolo is a dashing bravado (bravo!), the very 
ideal of the fairy tales and the romances of Alpine forests, and he appears 
to far greater advantage in this class of characters than in the more 
sombre ones in which he has also been cart, Of his Don Cesar, in 
Maritana, the same can be said.” From Washington, the Kellogg 
troupe proceed to Baltimore for a week, and thence go to New York, 
We are informed that Mr. Morgan will return to England very 
shortly. 

Mapame Parepa-Rosa.—“ All lovers of music”—says the Daily 
Telegraph of Thursday)—“ who recall with feelings of pleasure the 
services rendered to the lyric stage by Madame Parepa-[toxa, and who 
have looked forward to the promised English Opera season at Drury 
Lane, will learn with regret that the plans have been abandoned, 
They will be yet more sorry to know that serious illness of this lady 
is the cause, and that, aceording to the opinion pronounced by Sir 
William Jenner, Dr. Priestly, and the other physicians in attendance, 
it must necessarily be followed by months of inaction, As everything 
was in a forward state for the-production of Lohengrin, with Madame 
Parepa as Elsa, with a chorus thoroughly up to their work, and with 
an orchestra including Carrodus, the Howells—father and son—and 
many other players of high repute, the disappointment and_ loss 
occasioned to Mr. Carl Rosa by the relinqnishment of their first 
London season can be readily imagined.” [While the foregoing was 
Pray 2 x in type, poor Madame Parepa-Rosa had departed this life.— 

D. HM. W.) 





Speaking of the English Vocal Quartet in Paris, the Gazette Musicale 
says that they show “uneraideur et une impassibilitié toutes britaniques.” 
Thanks, dear Gazette ! 

The Parisians are becoming serious in musical things, for M. 
Lamoureux means to follow up Handel’s Messiah with Bach’s Matthew 
Passion, What next? 

Miss Emma Barnett, sister to Mr, John Francis Barnett, has been 
on a tour in the provinces, with Mr. and Madame Lemmens-Sherring- 
ton, and everywhere met with success. The Giantham Journal, in 
noticing one of the concerts, concludes by saying :—* We must not 
omit to refer to the pianist, Miss Emma Barnett, who, by her unaffected 
style, and brilliant execution of Archer’s charming romance, ‘ Alice,’ 
justly shared the honours of the evening, to the attractions of which 
she aleo contributed by the artistic manner in which she accompanied 
the vocal music.” 





Patermo—(by Electric Telegraph).—'The Carnival season began 
successfully, on the 21st inst., with a performance of Verdi’s Un Balle 
in Maschera, Signora Matilda Savertal made her début on the occasion 
with decided success. Every piece she sang was received with unani- 
mous applause. The company altogether is an excellent one, and the 
opera went off with éclat. 





‘MUSIC RECEIVED FOR REVIEW. 

Asupown & Parry.—‘“‘ Popular Classics for the Pianoforte,” edited by Walter Mac- 
farren, Nos, 25 to 86; ‘‘Sixieme et Septitme Tarantelles (Op. 131, Nos, 1, 2), 
par Stephen Heller. 2 

Novetto, Ewer & Co.—‘‘ The Organist’s Quarterly Journal,” for January, 1874, 
edited by Wn. Spark, Mus, D. 


Adbertisements. 














THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London ;: Donoaw Davison & Co., 244, Recent Strert, W. 


** The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Datly News, 


DR, STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at paves 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, ‘Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s. 9d. 
by all Chemists throuchout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon whicn have been culiivated the voices of Miss Lucy Frauklein, Mdlle. Alwina 
Valleria, and other successful vocalists, 

Full Music size, price 7s, 
London: Hammonp & Co, (late JuLiKN), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 











FOR 


“iL Ritoano.” 
(“LE RETOUR.”) 
RONDO VALSE (with Italian and French Words). 


Composed by 


MICHEL BERGSON. 
Price 43, 
London: Duncan Davison & Co,, 244, Regent Street, W. 
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MARTINI. MEHUL. 
Sin J. STEVENSON. ROMBERG. 
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MUSIC COPY BOOKS 
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